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1. HACITIOPT ®OHJA OHEHOYHbIX CPEJACTB

1.1. Ob6sacTb NpUMEeHEHU s

®onx  onenounwsix cpeactB (DOC) — HeoTbemsiemas dYacTh paboueit
MPOrpaMMbl JTUCHUIUIMHBI «JIMHTBOKYJIBTYPOJIOTrHYECKUN aHAIU3 U MHTEepIpeTanus
TEKCTa» U NpeIHa3HA4YeH NJIsi KOHTPOJIS U OLIEHKHM 00pa3oBaTEIbHBIX JOCTUKEHUN
CTYJIEHTOB, OCBOUBILUX MPOrPAMMY JUCHHUIIINHBI.

1.2. Ilenu u 3aga4u (pOH/Ia OLICHOYHBIX CPEACTB

Henp ®OC — ycTaHOBUTH COOTBETCTBUE YPOBHSI MOATOTOBKM OOYyYarOIIErocs
tpeboBanusam @OI'OC BO wmarucrtpaTypa 1O  HampaBiI€HUIO MOJArOTOBKH
45.04.02 JIuHrBUCTHKA, YTBEPKIAECHHBIM MPHUKa30M MUHHCTEPCTBA HAYKH U BBICILIETO
oOpazoBanus Poccuiickoit ®Deneparmun ot 12 aBrycra 2020 roma Ne 992
(C ”BMEHEHUSIMH U JIOTIOJTHEHUSMHU).

1.3. Ilepeyenr kommeTeHHHUil, (GopMHUpyeMBbIX B MpoLecce OCBOCHHS
OCHOBHOI1 00pa30BaTeIbHOI NMPOrPpaMMBbI

[Ipouiecc ocBoeHUs! AMCIMIUIMHBI HAaMpaBlieH Ha (OPMHUPOBAHUE CIIEIYIOUIUX
KOMIIETEHIIUN U NHIUKATOPOB UX JOCTHKECHUS:

Kox mo ®I'0OC BO | NHaukaTop 10CTHKEHUA

O6menpodeccrnonaabHbIE

OIIK-1 Cnocob6en  mpumensatb  cuctemy | OIIK-1.1.  OpueHtupyercss B CHCTEME
TEOPETHUYECKUX W OMIIMPUYECKUX 3HAHUK O | SMIUPUYECKUX 3HAHUU O (YHKIMOHHPOBAHUHU
(YHKIMOHHPOBAHUU  CHUCTEMBl  M3y4aeMOTO | CUCTEMbI M3y4aeMOT0 HWHOCTPAHHOTO SI3bIKa H
WHOCTPAHHOTO  S3bIKA W TEHJACHIMSIX €€ | TeHACHIHIX e€ Pa3BUTHSL

pa3BUTHS, YUYUTHIBATH LIEHHOCTH u | OIIK-1.2 TIpuMeHsIeT cCUCTEMY SMITUPHICCKUX
MpPEJICTaBJICHUs], MPUCYIINE KYyJIbType CTpaH | 3HAaHUH O  (YHKIMOHUPOBAHUH  CHUCTEMBI
M3y4aeMOro HHOCTPAHHOT'O S3bIKa U3y4aeMoro WHOCTPaHHOTO S3bIKa u
TEeHACHLUSX €€ pa3BUTHs B IpodeCcCHOHATbHON
JEeSITEIbHOCTH.
OIIK-1.3 YyureiBaeT LIEHHOCTH u

MPEJICTaBICHUS, MPUCYLIUE KYIbTYpe CTpaH
M3y4aeMOT0 MHOCTPAHHOTO S3bIKa B IpOLiecce
OCYILIECTBICHUS npoheccuoHaIbHOM
JIESITEIbHOCTH.

1.4. Jranbl (opMHpOBaHUS KOMIIETEHHHH H CpPeICTBAa OLEHUBAHMS
YPOBHA UX ¢pOPMHUPOBAHHOCTH

KoHTpo/IbHO-0LICHOYHBIE

Jransl popmupoBanusa komnereHuni | Komnerenuunn
cpeacTsa / cnocod OeHMBAHUS

Tema 1. INHIBOKYJIBTYPOJIOTHSI  KaK OIIK-1 YcTHBII ompoc.

HOBas obJacTh HAYKH. Harnucanue pedepara.
JIMHTBOKYJIBTYPOJIOTMYECKHUM acCIeKT N3ydyeHne M KOHCIIEKTHpPOBAHHE
aHaJM3a CJIOBa W TeKcra. Tunosorus TEOPETUYECKOTO MaTEpHaIa;
KylnbTypbl. KynbTypHBIE THIBI TEKCTOB. Co3znanue Power Point

.HPIHFBOKyJ'IBTypOJIOI‘ WYECKHUM KOHICNT U HpCSCHTaHHﬁ.




AKCHOJIOTHYECKAst KapTHUHA MHpa.
KoHTtpacTuBHBIN aHau3. TekcThl
IIPAaBOCIABHO-CIIABSIHCKON  KYJIBTYpPhl M
UX MECTO B CHUCTEME HalMOHAJIBHBIX
neHHocred. KynbTypHBII M SI3BIKOBOM
KOJI ITPaBOCJIABHOT'O IUCYPCA.

JIMHIBOKYJIBTYPOJIOrM4ECKU I
aHaJIU3 U NHTEpIIpETALMs TEKCTA.

Tema 2. [IparmaTuyeckue CcBOlCTBa OIIK-1 YcerHbI onpoc.

TEKCTOB IMAJIEKTHOM KYJIbTYPbI. Hanucanue pedepara.

Ponp TekcTOB (OJBKIOPHOTO THUTA B N3yyeHue # KOHCIEKTHUPOBAHUE

(dhopMHupOBaHHH HallMOHAJILHBIX TEOPETHUYECKOTO MaTepuaa;

crepeoTunoB.  IlocnoBuubl,  CKa3Kw, Co3snanue Power Point

AQHEKJIOThI M JIp. >KaHpbl. HarmoHanbHO- MIPE3CHTAIIHI.

crnenuduueckoe M yYHUBEpPCAIbHOE IS JIMHTBOKYJIBTYPOIOTUYECKHI

POCCUNCKON  (POJBKIOPHOM  KYJIBTYPHI. aHaJIN3 U UHTEPIpETAIHs TEKCTA.

Oco0ast posib CMEXOBOW KYJIBTYPHI.

Tema 3. [IparmaTuyeckne  CBOMCTBA OIIK-1 YeTHblii onpoc.

TEKCTOB JJIMTAPHOI KYyJbTYypbl. Poib Hanucanue pedepara.

TEKCTOB  DJIMTAPHOW  KYIbTYphl B WN3yyenne © KOHCIEKTHPOBAHUE

hopmupoBaHUHT HaIlMOHAJILHBIX TEOPETHYECKOTO MaTepHaa;

CTEPEOTHUIIOB. OcobeHHOCTH Co3nanue Power Point

HCTOPUYECKOTO  PAa3BUTHSA  AIUTAPHOU MIPE3CHTALMI.

KYJIbTYPBI 19-20 BEKOB. Ponb JIMHTBOKYJIBTYPOIOTUYECKUI

XYyJI0KECTBEHHON JTUTEPaTyphI B aHaJM3 U UHTEPIpETAIHs TEKCTa.

pa3BUTUH OOLIECTBEHHOTO CO3HAHMUSI.

Tema 4. [IparmaTuyeckne  CBOMCTBA OIIK-1 YeTHblii onpoc.

TEKCTOB MAaccoBOil KYJbTYPbI. Hanucanue pedepara.

Tunonorus TEKCTOB MAacCOBOM N3ydeHne ©W KOHCIEKTUPOBAHUE

KYJIbTYpbl. XapakTEpUCTUKA TEKCTOB TEOPETUYECKOr0 MaTepHUaa;

peKIambl B HOJUTUYECKON u Co3nanue Power Point

sKOHOMHUYEeCcKor cdepax. COOTHOIICHHE Mpe3eHTALHM.

SI3bIKOBBIX M HESI3bIKOBBIX TEKCTOB B JIMHTBOKYJIBTYPOJIOTMUECKU I

peKiame. aHaJIU3 U UHTEpIpETAIMs TEKCTA.

Tema 5. JIMHrBOKYJIbTYPOJIOTHSA OIIK-1 YcrHbIit onpoc.

TEKCTA. Hanucanue pedepara.

JIMHrBOKYJIIBTYPOJIOTUYECKHE MO B N3yyeHne # KOHCIEKTUPOBAHUE

SI3bIKOBOM  KapTtuHe  wmupa.  Kopbl TEOPETUYECKOr0 MaTepHaa;

TPaAUITUOHHON KYJIbTYPHI B Cosnanue Power Point

(OJIBKIIOPHOM, OOPSIIOBOM U aBTOPCKOM MIPE3CHTALIMI.

TEKCTE. JIMHTBOKYJIBTYPOJIOTMUECKU I
aHaJIU3 U UHTEpIpETaIMs TEKCTa.

Texkymas arrecranust OIIK-1 YeTHblii onpoc.
JIMHIBOKYJIBTYPOJIOTMYECKU I
aHaJIN3 U UHTEpIpETaIMs TEKCTA.

IIpoMe:xyTOYHAsA aTTECTALUA OIIK-1 3auer

1.5. Onucanue nokasaresied (pOPMUPOBAHUA KOMIIETEHIIMH

Koa xomnereHuun

PesyiabTarhl chOPMHPOBAHHOCTH

OIIK-1 3Haer:

n3y4acMoro

LEHHOCTU U IPEJICTaBJICHMUS,
MHOCTPAHHOTO
npodeccuoHaIbHON 1S TEIbHOCTH.

npucymue KyJIbTypEe CTpaH

sA3bIKa B  HPOLECCEC  OCYHICCTBIICHUA




YMmeer: OpUEHTHPOBATHCS B CUCTEME OMIIMPUYECKUX 3HAHUU O
(YHKIMOHUPOBAHUU CHCTEMBl H3y4aeMOTO WHOCTPAHHOTO SI3bIKA W
TEHJCHUUAX €€ Pa3BUTHSL.

Baaneer: HaBbIKaMU IIPUMEHEHHs CUCTEMbl AMIMPUYECKUX 3HAHHUU O
(yHKIMOHUPOBAHUU CHCTEMBl H3y4aeMOTO WHOCTPAHHOTO SI3bIKA W
TEHACHUUSX €€ pa3BUTHs B IPO(PecCHOHAIBHOM eI TEIbHOCTH.

1.6. Kpurepum oueHuBaHMSI KOMIIETEHIHI HAa Ppa3HBIX 3TAamax MXx
(popmupoBanus

KoimnuecTBo
Bua yueOHoii paGoTbl 0aJ10B
0o®0 | 0300 | 390
VYcTHBIE OTBETHI HA CEMUHAPCKUX 3aHITHIX 35 - -
BrinosiHeHue npaktuyeckux padbot 35 - -
CamocrositenpHas paboTa 20 - -
WNubie Busbl yueOHOM paboTh! (IOArOTOBKA MpE3eHTAIUH, 10 - -

Harnucanue pedepara, pemeHre 3aaad u ap.)

Bceero 100 - -

HaxkonureanHas cucteMa oneHuBanuda mo 100-0a1iabHOM HIKAaJIe

YeT1oipexdaibHas Cucrema
100-6annbHasn BykBeHHas mKajia, COOTBETCTBYIOLIAS
cHCTEMA OLleHUBAHUSA OLleHUBAHUSA

KAaJIa 100-0a71bHOM mIKAJIe
JK3aMeHa 3ayera

OtnnuHo 90-100 A — OTIMYHO — TEOPETHYECKOE COICpIKaHHE
Kypca OCBOCHO IOJHOCTBIO, 0e3 MpoOeIoB;
HEOOXOAMMBIE MPAKTHIECKHE HaBBIKH PabOThI
C OCBOGHHBIM MAaTEepHAIIOM C(OPMHPOBAHEI;
BCE IpeNyCMOTPEHHBIE HPOrpaMMOH
o0yueHHss ydeOHbIE 3a/JaHUSl BBIIOJHEHHI,
Ka4eCTBO MX BBINIOJIHEHHUS OLCHEHO YHCIIOM
6ayuIoB, OIM3KIM K MAaKCHMAJIBHOMY

Xopomio 83-89 B — ouyeHp XOpOWIO — TEOPETHYECKOE
CoZIepKaHUE Kypca OCBOEHO IOJHOCTBIO, 03
mpoOeoB;  HEOOXOOUMBIE  TPAKTUIECKHE
HaBBIKM pabOTHI C OCBOCHHBIM MAaTEpHAJIOM B
OCHOBHOM copMHpOBaHbI; BCE
MPEyCMOTPEHHBIE TMPOrpaMMON  00ydIEHUS
ydueOHBIE 3aJaHusl BBINOIHEHBI, KadeCTBO
BBINIOTHEHNSI OONBIIMHCTBA M3 HUX OIEHEHO 3auteHo
YUCIIOM 0aJUIOB, ONM3KUM K MAKCUMAaJIbHOMY

Xopomio 75-82 C — Xopomo — TeopeTHIecKOoe COAepKaHHe
Kypca OCBOCHO TIOJHOCTBIO; HEKOTOpbIE
MPaKTHYECKHE HAaBBIKM pabOTBI ¢ OCBOCHHBIM
MaTepruanoM Cc(OopMHPOBaHbI HEIOCTATOYHO;
BCE MIPEAYCMOTPEHHBIC TIPOTPaMMOHN
oOyueHHss ydeOHBIE 3a/JlaHUS BBIIOJTHEHHI,
Ka4ecTBO BBINIOJIHCHHSI HU OAHOIO M3 HUX HE
OLIEHEHO MMHMMAJIBHBIM YHCIIOM 0aJlIoB,
HEKOTOpbIe BUJBI 3aJaHUH BBHINOIHEHBI C
OLINOKaMH

Y I0BIETBOPUTEIBHO 63-74 D — ynoBneTBOpUTENEHO — TEOPETHYECKOE
COZIEpKaHWEe Kypca OCBOCHO YaCTHYHO, HO
npobensl  HE  HOCSAT — CYIIECTBEHHOTO
XapakTepa; HeoOXOAMMBIE  TPAaKTHYECKHE




HaBBIKM pabOTHl C OCBOCHHBIM MAaTepHajioM B
OCHOBHOM  C()OPMHUPOBAHBI;  OOJBIIMHCTBO
MPEyCMOTPEHHBIX TIPOrpaMMOi  00ydeHUs
y4eOHBIX 3a/1aHUH BBITIOJIHEHO, HEKOTOPbIE M3
BBINIOJTHEHHBIX 3a/IaHUH COJepKaT OMIHOKHU

VY 10BIIETBOPUTENLHO 50-62 E — T[OCpeACTBEHHO — TEOpPETUYECKOE
COZIep)KaHWEe Kypca OCBOGHO YaCTHYHO;
HEKOTOpbIE NMPAKTUUECKHE HABBIKA pabOTHl HE
c(OpMHUpPOBAHBI, MHOTHE IPEIYCMOTPEHHbIE
y4eOHOM mporpaMmoil OOy4deHust ydeOHbIE
3a/laHnsl HE BBINOJMHEHBl JHMOO KadyecTBO
BBIITOJTHEHHBIX HEKOTOPBIX M3 HHUX OIEHEHO
YHCIIOM 0aJIoB, OJM3KUM K MUHUMAaJIbHOMY

HeynosnerBopurensHo 21-49 FX — Hey10BETBOPUTENIBHO — TEOPETUYECKOE
COZIep)KaHWE Kypca OCBOEHO YaCTHYHO;
HEOOXOTUMbIC MPAKTHICCKUE HABBIKUA PAOOTHI
c OCBOCHHBIM MaTepralioMm HE
c(hOpPMHPOBAHEL OOJIBIITITHCTBO
MPEAYCMOTPEHHBIX ~ YU4EeOHOH  mporpaMMoin
0o0ydeHHs y4eOHBIX 3aJaHuil He BBINOJIHEHO
J'lI/I6O Ka4eCTBO HX BBIIIOJIHEHUS OLCHECHO
YHCIIOM OayioB, OJM3KUM K MUHHMAlIbHOMY;
Npyu  JIOTONHHUTENBHO  CaMOCTOSATENBHOM
paboTe Haj MarepuasoM Kypca BO3MOXHO
IOBBIINICHUE KAa4y€CTBA BBIIIOJIHCHUS yqe6H1)1x
3alaHuI

He 3auteno

HeynoBneTBopuTenbHO 0-20 F — HeynoBNETBOPUTENBEHO — TEOPETHUECKOE
cofiepKaHue Kypca HE OCBOCHO;
HEOOXOAMMBIE MPAKTHIECKHE HaBBIKH PabOThI
He C(HOpPMHUpPOBaHBL, BCE  BBIIOJIHCHHbIC
yueOHbIe 3a/IaHHs COJIEPIKAT TpyObIe OMIHOKHY;
JIOTIOJIHUTENbHAsT CaMOCTOsITeNbHast paboTta
HaJl MaTepualioM Kypca HE TMpPHUBEAET K
KakOMy-IM0O  3HAYMMOMY  IOBBILIEHHIO
Ka4ecTBa BBIMOJIHCHUS YyUeOHBIX 3aJaHUM

2. KOHTPOJIBHO-OHEHOYHBIE CPEACTBA
2.1. OueHo4YHbIE CPEACTBA TEKYILIEr0 KOHTPOJIS
TeMbl 17151 TOATOTOBKH MYJIbTUMEAUNHBIX NPE3CHTALMM:

. TekcT kak mpeaMeT Ucciaeq0oBaHus JIUTEPATyPOBEACHUS.

. TekcT kak mpeAMET UCCIEIOBAHUS CEMUOTHKH.

. I3ydeHue cakpajabHbIX TEKCTOB KaK Ha4auo TEKCTOJIOTHHU.
. CTpykTypa ab3ana.

. CemanTnka Mexx(ppa3oBbIX OTHOIIICHUI B TEKCTE.

. IIpocoaust © UHTOHALIUS B TEKCTE.

. Cy>keOHble cI0Ba KaK MapKepbl CTPYKTYpPbI TEKCTA.

. Bpemsi 1 MOJJaTbHOCTh B TEKCTE.

. Pedepentius B Tekcre.

10. I'paHu1ipl M €AMHUIBI TEKCTA.

11. [Ipobiiema 0003HAYEHUs: KOHIENT, MOHSTHE, 3HaueHWe. OOliee U pa3iIudHOe
MEXK]ly HUMHU.

12. KoHuenTtyanuzamnus Mmupa u €€ pe3yJbTar.
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13. HamonanbHO 00yCIIOBIIEHHBIE KOHIIENTHI B COBPEMEHHOM aHTJIMHCKOM SI3bIKE.
14. KoHuenT kak OCHOBA SI3bIKOBOW KapTUHBI MUPA.

15. IloHsiTHE KOHLIENTYalbHOW U SI3IKOBOM KapTHUHBI MUPA.

16. KonuenTyanu3aius IpOCTPaHCTBA B COBPEMEHHOM aHIJIMICKOM SI3BIKE.

17. KonuenTtyanusanns BpeEMEHH B COBPEMEHHOM AHTJIMHCKOM SI3BIKE.

18. Ctuxuu npupoasl U UX KOHIENTYAIN3ALNHU B AHIJIMICKOM SA3BIKE.

19. Konnentyanusanys COLMAIBHBIX OTHOUIEHWH B COBPEMEHHOM aAHIJIMHCKOM
A3BIKE.

20. HpaBcTBEHHBIE KOHLIENTHI B aHTJIUUCKOU KYJIBTYPE.

21. DMOIMOHAIbHBIE KOHUEMNTHI B aHIJIMICKON KYJIbTYpE.

TeMbl 17151 NOATOTOBKH pedepaToB

1. XynoxecTBeHHOE BpeMs U MPOCTPAHCTBO. XPOHOTOIL.

2. Tunonorust  XyJlOKECTBEHHBIX TEKCTOB. IloaTHUecKHil, MPO3auuEeCKUil U
TpaMaTUYECKUI TEKCT.

3. KaHp u peueBasi opraHuzanus XyJ10KEeCTBEHHOTO TEKCTa.

4. Tlostnueckuid TeKCT. OMMO3UIUS «CTUX - TTPO3a».

5. CTpoeHue U CeMaHTHUKa CTUXOTBOPHBIX TEKCTOB.

6. [Tpu3Haku Hay4yHOTO TEKCTAa.

7. SI3pikoBOE  OOpMIIEHHE M KOMIIO3MIIMS MUCBMEHHOTO HAY4YHOTO TEKCTA.
AHnHOTanus, pedepart, pereH3us.

8. TexkcTel myOnunucTHUecKoro ctwisd. JKaHpel myOonuuucTukd. VX xomMmosumus u
O0COOCHHOCTH SI3bIKOBOTO O(OPMIICHHS.

9. Tekct peknaMbl. 3aKOHBI KaHPa. S3bIKOBas MOTEHIUAIBHOCTb.

10. SI3pIKOBast AMYHOCTH U METOBI €€ N3YUCHUS.

I1. JINHrBOKYJIBTYPOJIOTHYECKU KOMMEHTAPUN XYJIO)KECTBEHHOI'O TEKCTa Kak
cpenctBo (OPMHUPOBAHUS SI3BIKOBOM KapTUHBI MUPA, (POHOBBIX 3HAHUH.

12. KynbTypHasi ceMaHTHKa JTUHTBUCTUYECKUX €IUHHII.

13. SI3pIkOBasi KapTMHA MHpa KaK [OHATHE JIMHTBOKYJBTYPOJOTMUM B CHUCTEME
MHPOIPEICTABICHUN U JyXOBHOM KYJIbTYpPbI YEIIOBEKA.

14. TIlparmaTuueckue CBOKMCTBA TEKCTOB MAaCCOBOM KYJbTYpHI.

15. TlparmaTuueckue CBOMCTBA TEKCTOB JIUTAPHOM KYJIbTYpHI.

TunoBble 3aHaHuA

Tasks for analysis and further interpretation:

1. What is the extract about? Give a brief outline of the events.

2. What type of narration is it?

3. What is the prevailing tone of the extract (cheerful, dramatic,
optimistic/pessimistic, melodramatic, dry and matter-of-fact, gloomy, bitter, ironic,
etc.)?

4. How many logical parts can we divide the extract into? Do they differ in
atmosphere? How?



5. What is the first job of the narrator? Does he like it? What devices help to
reveal his attitude to it?

6. Why does he decide to resign? How does he feel the day he did it? Consider
the sentence — “It poured with rain the day I left”.

7. What is the next step in his life? Is it more successful that the previous one?

8. How does the author depict the narrator’s attempts to find a new job? Does
he accept anything? Why? Consider the syntax and the vocabulary of this extract.

9. How does the narrator feel in the end of August? Why? How is it revealed?

10. Find the climax of the extract.

11. Speak about the way the author shows the narrator’s dreams for a new and
better life.

12. Consider the syntax of the last paragraph.

13. What is the main idea of the extract?

The analysis of the extract from the novel “The Magus” by John Fowles

The extract under analysis is taken from a novel — The Magus written by an
English novelist John Fowles. His name has been on the list of the 50 greatest Writers
since 1945. Fowles spent his early adult life as a teacher. He wrote poems and then
turned to novels. His novel “The collector” was a great success. Some critics found it
as an innovative thriller, others claimed it a serious promotion of existentialist
thought. This success made him stop teaching and devote his life to a literary career.

His works were referred to the ideas of the world’s imperfections, blessing and
burden of freedom, life meaning. His novel — The Magus written in 1960 tells us
about an Oxford graduate who is in a pursuit of a perfect job. Once he tried to work
as a teacher in East Anglia, but got disappointed and shortly quitted. He dreamt of
working and living abroad, but couldn’t find any suitable job.

The author raises a problem of young people’s employment. They want their
job to be perfect but it isn’t that easy to find a good one. The problem of youth’s
maximalism and ambitions is shown through the main’s character’s wishes and
expectations. He is eager to get everything immediately and at once: pleasure,
comfort and prosperity.

The idea conveyed in the text is that life isn’t a fairy tale. One must take pains
21 if he wants to achieve something. The extract under study is written in the form of
the entrusted narrative carried out in the 1st person singular which adds much to the
plausibility of the situation revealed in the text.

The extract is interlaced with dialogues between the characters and descriptive
passages of the hero’s place of work and his emotional state, wishes and hopes. The
prevailing tone of the text is emotional, mostly gloomy and pessimistic created by the
words with negative connotation: — bad, — nightmare, — ennui, — boredom, etc. We
feel oppression within the whole text.

As for the composition of the text we can logically divide it into three parts.
The first part is considered with the time the hero spent at his first job. It was a minor
public school in East Anglia. The author describes his attitude to this place through
three aspects — the boys, the common room, the town — using epithets — bad, —



intolerable and a metaphor — nightmare. This emotional gradation reveals the hero’s
distaste. To indicate his feelings to the place the author applies for contextual
synonyms — boredom, — predictability, — ennui. An oxymoron — impotent rage of the
oldl and a simile — like gallows sermons characterize all the inhabitants of the school,
the lifelessness of the school staff. To make the picture more oppressive the author
metaphorically calls this place a — Sahara. Nothing pleased the hero as we can
observe only negatively coloured stylistic devices. The misquotation of the
headmaster and the author’s remark that it was typical for those people speak volume
about them as of the uneducated and degradated. The next part is devoted to the
hopes and wishes of the main hero. It is stated in the very beginning of this part that —
It poured with rain the day I (the hero) left. This vivid prolonged metaphor serves as a
sign of his hope in this Sahara, it shows that changes are about to happen in his life.
His emotional state is marked with epithets and a metaphor — a strange exuberant
sense of taking a wingl. He is excited though he doesn’t know where he is going. The
author clarifies it with the help of anadiplosis and enumeration of the things the hero
is eager to have: — but I knew what I needed. I wanted a new land, a new race, a new
language. I needed new mystery. The author shows the contrast between his ideal job
created in his mind and the work he had in East Anglia that explains his decision to
quit. So, this part is more positive than the previous one as it is full of hope. The last
part tells about the hero’s job-hunting. He addresses an employment agency. Firstly
he describes the situation positively: the interviewer is shown as an eager lady, for
example. Represented uttered speech is used here to render their dialogue which ends
unsuccessfully as a suitable job hasn’t been found. The hero tries to advertise. He is
desperate though still has an ability to joke as we can see in the irony. Apart from the
pamphlets reminding me that I was God’s there were three charming letters from
cultured and alert swindlers. Tension grows with the coming of September. The
author indicates the main character’s feelings with the help of epithets: — I saw
myself cornered, driven back in despair to the dreaded Educational Supplement...

The last paragraph is related to his return to the employment office in the hope
of getting anything. Tension is created with the help of asyndeton, the air is filled
with uncertainty whether the hero would like the last job they suggest him. John
Fowles proves to be the master of psychological portrait as he reveals the young
man’s concerns and worries about his career. Although the plot is only developing, it
seems to me that an unexpected turn of events is about to happen.

2.2. OueHoYHbIE CPEACTBA ISl IPOMEKYTOYHOM aTTeCTALUU

. Uto siBAsieTCA MPeIMETOM JIMHTBOKYJIBTYPOJIOTHH ?

. UTo 03HavaeT TepMUH KyJIbTypHasi KOHHOTALIUs 3HaYEHHUSI CJIOBA?

. Kakue ypoBHU TE€KCTa COAEPKAT KYJIbTYPHYIO CEMAHTUKY?

. Kakne Thnel TEKCTOB CIEAYET BBIICISATH C MO3ULIHUU JIMHTBOKYJIBTYPOJIOT U ?
. Uto Takoe KoHLEenT?

. Kak BbI NOHMMaeTe TEPMUH A3bIKOBasi KApTUHA MUpa?

. Kakne enuHuIbI TUHTBOKYJIBTYPOJIOTHYECKOTO aHAIU3a CIEAYET BBIACIATH ?
. UTo Takoe KOHIENTyaJIbHOE ToJIe?
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9. Kakue equHHUIIBI TEKCTA BXOAAT B KOHUENTYaIbHOE MOJe?

10. Kakue npuHSTO BbIAETATh (DYHKIMH SI3bIKA, U KAKOBA UX CYILIHOCTH?

11. M0OHO 11 TOBOPUTH O MPUOPUTETE OTAEIBHON (QYHKUHUU U ITOYeEMY?

12. Mensiercss nu GyHKIMOHANIbHAS MPUPOJA JUTEPATYPHOTO SI3bIKA MO MEpPE €ro
HUCTOPUYECKOTO Pa3BUTHA?

13. Kakue ¢opmbl CyIecCTBOBaHUSI HAIIMOHAIIBHOTO SI3bIKa BaM M3BECTHBI (HAPOHO-
Pa3rOBOPHBIN SA3bIK, A3BIK (POJIBKIOPA, TUATEKT)?

14. Yto noHnMaeTcs MoA TEPMUHOM HapOIHO-Pa3rOBOPHBIN SI3bIK?

15. KakoBbI OCHOBHBIE TEHAEHIIUH PAa3BUTHS IIPOCTOPEUYUS B COBPEMEHHBIN NEPUOA?
16. KakoBbl OCHOBHBIE TEHCHIIUM PA3BUTUS JUATICKTOB B COBPEMEHHBIN nIepro?

17. KakoBa nuHamMuKa B3aMO/ICHCTBUS MOHITUH SI3BIK U PEUb?

18. YUTO npuHATO MOHUMATH MOl TEPMUHOM HOpMa?

19. B uem oTnuyue sS3bIKOBOM HOPMBI OT CTUITUCTUYECKOM ?

20. B xakux OTHOIIEHUSX HAXOASATCS MEXKy COOOM MOHATHUS HOpMa U KOAuDUKAIUS?
21. HazoBuTe oCHOBHBIE (DYHKITUU XY/I0KECTBEHHOTO TTPOU3BEICHMUSI.

22. Kak CcOOTHOCATCS B  XYyJIOXECTBEHHOM IMPOM3BEJACHUU  XYJIOKECTBEHHAs
pEaIbHOCTh

XYyJ10’)KECTBEHHAs YCIOBHOCTh?

23. Yto Takoe TeMa, KaK JUTEpaTypOBEUECKasl KaTeropus?

24. Yro npeamnonaraeT METOIMKa aHAIU3a TEMATUKN?

25.Yto BriaoyaeT B ceOs ToHATHE "WACHHBIM  MUP"  XYJI0KECTBEHHOTO
IPOU3BECHUS ?

26. Tumnonorus TEKCTOB.

277. CTpyKTYpHO-COJIepKaTeIbHbIE U KOMMYHHMKaTUBHO-IIParMaTH4eCcKue
XapaKTEPUCTUKHU TEKCTA.

28. TekcroBrie kKaTeropun. TEKCT U AUCKYPC.

29. Kputepun TeKCTyaabHOCTH.

30. [HaiiTe onpeaeaeHue KOre3uHu.

31. [aifTe onpeaeneHue KOrepeHTHOCTH.

32. JlaitTe onpeaeiaeHne NHTCHIIMOHAIBHOCTH.

33. laiiTe onpenesieHre IPUEMIEMOCTH.

34. Jlaiite onpenenenue HHGOPMATHBHOCTH.

35. JlaiiTe onpeaenaeHue CUTyaTUBHOCTH.

36. laliTe onpenelieHe NHTEPTEKCTYaIbHOCTH.

37. TekcTo0Opa3yIOIIKE BO3MOKHOCTH SI3bIKOBBIX €IMHUI] PA3HBIX YPOBHEH.

38. TekcT Kak 1enoe.

39. CuiibHbIE MO3UIMU TEKCTA: AnUrpad, 3arjiaBue, Ha4aJlo, KOHEIl.

40. Tunonorust OTHOWIEHHWM «3arjlaBU€ — TEKCT» B Pa3HbIX BHAAX NHUCbMEHHBIX
MIPOU3BEICHUM.

41. OcHOBHBIE TUIBI U POPMBI CBSI3U «3arJIaBUE - TEKCTH.

42. 1TonBUKHOCTH 3aryiaBus.

43. 3arnaBue U NOTPaHUYHBIE HAATEKCTOBBIEC 3JIEMEHTHI.

44. OyHKIWY 3arjaBus.

45. Kore3us v KOTEpEHTHOCTb Kak JiB€ ()OPMbI CBA3aHHOCTH TEKCTA.

46. Tumnbl CBI3aHHOCTH.



47. Buapl KOre3um.

48. CymHOCTb JIOTUKO-CEMAHTUYECKON KOTE€31H.

49. CymHOCTh CUHTaKCHUYECKOW KOTE3UH.

50. CyniHOCTbh CTUIMCTUYECKOU KOTE€3HH.

51. DKCIIMUUTHOCTh U UMIUTMLIMTHOCTD CBA3€U U TOBTOPOB B TEKCTE.
52. CTeneHn KOrepeHTHOCTU TEKCTa.

53. CBSI3HOCTh TEKCTA.

54. CmpIcnOBasi 3aMKHYTOCTb M OTTPAaHUYEHHOCTh KAK XapaKTEPUCTUKU €r0
[ETTOCTHOCTH.

55. CumBonuko-Tpaduueckue CpencTBa KOMMYHHMKaTUBHOMN OpraHu3auuu
MUCBMEHHOTO TEKCTA.

56. UneHUMOCTh TEKCTA.

57. Texct u cBepx(pazoBoe €AUHCTBO.

58. Crnemnuduka anaansa Xy10’)KECTBEHHOTO TEKCTA.

59. Jlaiite onpeieicHUE UIUOMBI.

60. Jlaitite onpeaeneHue rpadoHa.

61. [laiite onpeaeneHue kaiamoypa.

62. JlaitiTe onpeeneHne IUIUICUCA.

63. IIpuBenuTe MpuMep pUTOPUUECKOTO BOIPOCA.

64. IIlpuBenuTe MpUMEp aHTUTE3HI.

65. IlpuBenuTe mpuMep aHadOpHI.

66. IIpuBenuTe nMpuMep JUTOTHI.

67. IlpuBenuTe nMpuMep KHBEPCHUH.

68. IIpuBenuTe npuMep METOHUMHUH.

69. IlpuBenute mpuMep OKCIOMOPOHA.

70. JlaliTe onpeiesieHUE 36BIMBI.



