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Tasks for analysis and further interpretation:  

1. What is the extract about? Give a brief outline of the events.  

2. What type of narration is it?  

3. What is the prevailing tone of the extract (cheerful, dramatic, 

optimistic/pessimistic, melodramatic, dry and matter-of-fact, gloomy, bitter, ironic, 

etc.)?  

4. How many logical parts can we divide the extract into? Do they differ in 

atmosphere? How?  



 

5. What is the first job of the narrator? Does he like it? What devices help to 

reveal his attitude to it?  

6. Why does he decide to resign? How does he feel the day he did it? Consider 

the sentence − <It poured with rain the day I left=. 
7. What is the next step in his life? Is it more successful that the previous one?  

8. How does the author depict the narrator’s attempts to find a new job? Does 
he accept anything? Why? Consider the syntax and the vocabulary of this extract.  

9. How does the narrator feel in the end of August? Why? How is it revealed?  

10. Find the climax of the extract.  

11. Speak about the way the author shows the narrator’s dreams for a new and 
better life.  

12. Consider the syntax of the last paragraph.  

13. What is the main idea of the extract?  

 

The analysis of the extract from the novel <The Magus= by John Fowles  
 

The extract under analysis is taken from a novel − The Magus written by an 

English novelist John Fowles. His name has been on the list of the 50 greatest Writers 

since 1945. Fowles spent his early adult life as a teacher. He wrote poems and then 

turned to novels. His novel <The collector= was a great success. Some critics found it 
as an innovative thriller, others claimed it a serious promotion of existentialist 

thought. This success made him stop teaching and devote his life to a literary career.  

His works were referred to the ideas of the world’s imperfections, blessing and 
burden of freedom, life meaning. His novel − The Magus written in 1960 tells us 

about an Oxford graduate who is in a pursuit of a perfect job. Once he tried to work 

as a teacher in East Anglia, but got disappointed and shortly quitted. He dreamt of 

working and living abroad, but couldn’t find any suitable job.  
The author raises a problem of young people’s employment. They want their 

job to be perfect but it isn’t that easy to find a good one. The problem of youth’s 
maximalism and ambitions is shown through the main’s character’s wishes and 
expectations. He is eager to get everything immediately and at once: pleasure, 

comfort and prosperity.  

The idea conveyed in the text is that life isn’t a fairy tale. One must take pains 
21 if he wants to achieve something. The extract under study is written in the form of 

the entrusted narrative carried out in the 1st person singular which adds much to the 

plausibility of the situation revealed in the text.  

The extract is interlaced with dialogues between the characters and descriptive 

passages of the hero’s place of work and his emotional state, wishes and hopes. The 

prevailing tone of the text is emotional, mostly gloomy and pessimistic created by the 

words with negative connotation: − bad, − nightmare, − ennui, − boredom, etc. We 
feel oppression within the whole text.  

As for the composition of the text we can logically divide it into three parts. 

The first part is considered with the time the hero spent at his first job. It was a minor 

public school in East Anglia. The author describes his attitude to this place through 

three aspects – the boys, the common room, the town – using epithets − bad, − 



 

intolerable and a metaphor − nightmare. This emotional gradation reveals the hero’s 
distaste. To indicate his feelings to the place the author applies for contextual 

synonyms − boredom, − predictability, − ennui. An oxymoron − impotent rage of the 
old‖ and a simile − like gallows sermons characterize all the inhabitants of the school, 
the lifelessness of the school staff. To make the picture more oppressive the author 

metaphorically calls this place a − Sahara. Nothing pleased the hero as we can 

observe only negatively coloured stylistic devices. The misquotation of the 

headmaster and the author’s remark that it was typical for those people speak volume 
about them as of the uneducated and degradated. The next part is devoted to the 

hopes and wishes of the main hero. It is stated in the very beginning of this part that − 
It poured with rain the day I (the hero) left. This vivid prolonged metaphor serves as a 

sign of his hope in this Sahara, it shows that changes are about to happen in his life. 

His emotional state is marked with epithets and a metaphor − a strange exuberant 
sense of taking a wing‖. He is excited though he doesn’t know where he is going. The 
author clarifies it with the help of anadiplosis and enumeration of the things the hero 

is eager to have: − but I knew what I needed. I wanted a new land, a new race, a new 
language. I needed new mystery. The author shows the contrast between his ideal job 

created in his mind and the work he had in East Anglia that explains his decision to 

quit. So, this part is more positive than the previous one as it is full of hope. The last 

part tells about the hero’s job-hunting. He addresses an employment agency. Firstly 

he describes the situation positively: the interviewer is shown as an eager lady, for 

example. Represented uttered speech is used here to render their dialogue which ends 

unsuccessfully as a suitable job hasn’t been found. The hero tries to advertise. He is 
desperate though still has an ability to joke as we can see in the irony. Apart from the 

pamphlets reminding me that I was God’s there were three charming letters from 
cultured and alert swindlers. Tension grows with the coming of September. The 

author indicates the main character’s feelings with the help of epithets: − I saw 
myself cornered, driven back in despair to the dreaded Educational Supplement& 

The last paragraph is related to his return to the employment office in the hope 

of getting anything. Tension is created with the help of asyndeton, the air is filled 

with uncertainty whether the hero would like the last job they suggest him. John 

Fowles proves to be the master of psychological portrait as he reveals the young 

man’s concerns and worries about his career. Although the plot is only developing, it 
seems to me that an unexpected turn of events is about to happen. 
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